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Moravian Ostrava 

 
 built according to the project of architects Karel Troll and Ludwig 

Faigl 1905-1907  

 the capacity of the church is about 800 people 

 tower hight 60 m 

 listed since May, 3 1958 (17232/8-2444)  
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Construction description 

The Evangelical Church of Christ is an example of a synthesis of a historizing architecture of the early 20th 

century and the coming of Art Nouveau. Its creators were inspired by the medieval sacral architecture of 

Silesia and chose a combination of exposed brickwork and vertical composition during the construction. 

The ubiquitous effort to internally merge the asymmetrical block structure into a single, yet simple, even 

intimate space again refers to Art Nouveau. The predominant ochre colour of the exposed masonry is 

complemented by red decorative elements above the windows and in strips on the walls of the church. The 

contrast of colours has in the past provided inspiration for the local designation of the church as "red". A 

significant dominant feature of the longitudinal structure is the asymmetrically added, 60-meter-high 

tower, which is culminated in a sheeted polygonal helmet placed on a saddle roof. The tower is decorated 

with stepped gables. The tower clock has a porcelain dial. The contrast between the copper elements 

(tower cladding, roof, eaves) and the brick masonry forms an aesthetically interesting element of the 

building. The simple exterior corresponds to the evangelical tradition and is combined with a suitably 

chosen material and a successful asymmetrical material division of the building; this impression is further 

enhanced by the steep gable roof. The main façade with a triangular gable opens into the street through a 

barrel niche of the main entrance, which is closed by a distinctive wrought iron grille in the upper strip 

crowned with an oak leaf motif. The facade facing south is divided by five window axes. In the corners, the 

facade is optically reinforced with pilasters. 

 

Church tour - interior 

The three-nave church with its significant elevation and extension 

of the main nave, gives the impression of a unified, hall space in 

the interior, which ends atypically on the north side with a 

pentagonal vaulted presbytery (chancel). On the east side, the 

space is asymmetrically extended by a wooden gallery on the first 

floor, connected to the gallery above the main entrance. Access is 

provided by side stairs. 

The original appearance of the interior remains unclear, because 

so far it has not been possible to find period photographs or at 

least a description of the wall decoration in the archives of the 

city or the churches. The current white colour of the walls is a 

temporary solution, which was adopted after a complete 

reconstruction of the church roofs in 2003. As for the layout of 

furniture, it can be assumed that it does not differ from the 

original plan and its subsequent layout in the interior has 

remained unchanged. A clear dominant feature of the interior is a 

marble altar with six candlesticks and a large oak cross in a raised 

and vaulted presbytery. The altar is composed of marble blocks of two-colour shades (white and pink) and 

is decorated with a simple golden geometric decor, which also appears in the decoration of all wooden 

parts of the interior. In the presbytery there are four painted windows (stained glass). The first window 

from the left presents Jesus as the one who invites all the working and the burdened. The middle window 

shows the traditional motif of Jesus Christ, carrying a cross. The third window recalls the words of Jesus: 

Let the little children come to me, and do not hinder them, for the kingdom of God belongs to such as 

these. (Mark 10:14). The last, fourth window is filled with a floral ornament. The windows in the nave of 

the church were secondarily fitted with slides of pastel shades of yellow, pink, blue and green.  



The triumphal arch is decorated with the inscription: "Jesus Christ is the same yesterday and today and 

forever," (Hebrews 13: 8) and is crowned by a stylized so-called Luther's rose. In one of his letters, Martin 

Luther wrote that it was to be a symbol of all his theology. 

"The first is the cross, the black cross in the heart, which retains 
its natural colour, to remind us that we are saved only by faith 
in the Crucified. For if you believe with all your heart, you 
will be saved. Although it is really a black cross that numbs 
and is supposed to cause pain, it still leaves the heart its colour, 
does not spoil nature, does not kill, but revives. For the 
righteous shall live by faith, that is by faith in the Crucified. 
The heart stands in the middle of a white rose to show that 
faith gives joy, comfort and peace, in short, that faith plants 
a white joyful rose, not as the world gives peace and joy, and 
therefore the rose should be white, not red, because white is 
colour of spirits and all angels. And this rose lies in the azure 
blue field, because such joy in spirit and in faith is the 
beginning of future heavenly joy, now understood and hoped 
within, but not yet fully revealed. And around this field is a 
golden circle as a sign that such bliss lasts in heaven forever and is endless and is more precious than all 
joys and goods, just as gold is a metal precious above all metals. " 
 

On the sides of the triumphal arch, the Lutheran-style altar is complemented by a pulpit on the left and a 
marble baptistery on the right. Like the cross, the pulpit is on an oak altar and stands on a marble pedestal. 
Like the altar, the baptismal font is decorated with a sober golden geometric motif and was donated to the 
choir by the parish priest Jan Michalik, the initiator of the church building. Above the baptismal font, there 
is an inscription on the wall: Therefore, go and make disciples of all nations, baptizing them in the name of 
the Father and of the Son and of the Holy Spirit. (Mathew 28:19) 
The organ, assembled by the Rieger brothers in Krnov, is a truly magnificent part of the decoration. The 
ceiling is made of wooden oak cassettes, thanks to which the church has excellent acoustics and concerts 
are held here. Also, of interest are the original lighting fixtures, the so-called double-crown chandeliers. 
The largest of them with 60 candles is in front of the altar. Two smaller chandeliers hang above the 
galleries. There are a number of other lamps in the nave of the church, six of which were originally built 
into the pews in the style of candelabra. The church pews are made of oak wood decorated with a 
geometric decor, which corresponds to the decoration of all wooden parts of the interior and stone 
furniture (altar and baptismal font). The interior includes the original Art Nouveau tiles combining ochre 
and red. 
In the tower there are three steel bells cast in the Bochum factory for the production of bells and cast steel 
products (Bochumer Verein für Glocken und Gussstahlfabrikate). The smallest bell is called Work 
(Arbeitsglocke). The tone of the bell is cis, it weighs 700 kg, and its diameter is 1.170 m. It is decorated with 
an inscription in Polish: Wiedząc, że trud wasz nie jest daremny w Panu (translation: Know that your work 
in the Lord is not in vain). The middle bell is called Luther (Lutherglocke). Its tuning is e, it weighs 1,080 kg 
and has a diameter of 1.387 m. In this case, you can read the inscription in German on the bell:  Ein feste 
Burg ist unser Gott (překlad: The strong castle is the Lord our God). Both bells were donated to the church 
by local miners. The third and largest bell is called the Savior / Christ (Christusglocke). It weighs 1,580 kg, its 
diameter is 1.574 m. The German inscription reads Ich bin der Weg, die Wahrheit und das Leben  
(translation: I am the way, the truth and the life) and the bell was donated to the church by the Čechova  
family living in Mariánské Hory (today part of Ostrava). 
 
History of church construction 

A significant increase in the number of evangelicals in Ostrava in the last decades of the 19th century led 

the superiors of the church (the so-called church board of elders) to decide to buy a land and build a new, 

larger church. To this end, the elders announced an offering in the congregation for the purpose of 



construction fund. The efforts were also supported by the church leadership, which ordered home 

offerings to be carried out in all evangelical congregations within the region. After the construction of the 

rectory (1901), the already indebted congregation had no choice but to turn outside the congregation and 

the church for financial assistance. The elders addressed the Gustav Adolf Foundation in Leipzig, turning to 

the city officials and prominent local industrial plants. The necessary financial resources were also added to 

by the proceeds from a lottery that was organized, to which Emperor Francis Joseph I himself contributed. 

A building committee was set up from the elders, consisting of the parish priest Michalik, the directors 

André and Adolf Geisler, the mayor of Ostrava JUDr. Gustaw Fiedler, professor Alexander Winkler and 

miners representative Paweł Szczurk. Subsequently, in August 1904, a public architectural competition was 

announced for the design of a new church. From a large number of submitted designs, the project of 

Viennese architects Ludwig Faigl and Karel Troll was finally selected and later also executed after minor 

modifications. In the archives of the parish office of the Czech Brethren Evangelical Church, some of the 

proposals from the above-mentioned competition have been preserved. The local company E. Noë & F. 

Storch was commissioned to carry out the construction work itself. 

The construction began on October 22, 1905 with the ceremonial laying of the foundation stone with the 
participation of several hundred evangelicals from Moravia and Silesia. However, the beginning of the 
construction was accompanied by problems. The lower layers of soil on the construction site were 
considerably muddy, so it was decided to strengthen them with nine hundred wooden poles. The 
subsequent increase in the price of construction spiralled the costs from the originally budgeted 180 
thousand crowns to almost 300 thousand crowns. Yet compared to the original three-year construction 
plan, the church was built in two years. The ceremonial consecration of the church took place on 
November 1, 1907 and was attended by a number of important guests. There were almost all evangelical 
pastors from Moravia and Silesia, the mayors of Moravian Ostrava, Přívoz and Vítkovice Gustav Fiedler, 
Wilhelm Müller and Johann Vietz, representatives of the Jewish religious community led by its president 
Alois Hilf, representatives of industrial enterprises and mines, associations, schools and many others. On 
behalf of the Moravian-Silesian superintendent Haase, senior dr. Schenner from Brno was commissioned 
to consecrate the church. However, only German and Polish were spoken to the majority Czech audience, 
which had negative responses in the Czech press, yet the opening of the church was perceived as a 
significant cultural event in the life of the city.  
 

Church ownership 

Until 1945, the church belonged to the German Evangelical Church of the Augsburg Confession, which was 

accused of collaborating by the Czechoslovak authorities and its property was confiscated according to 

Beneš's decrees. In the 1950s, the state handed over the church and the rectory to the Czech Brethren 

Evangelical Church and the Silesian Evangelical Church of the Augsburg Confession.  

Since 1997, both churches have sought to transfer the church and rectory into their ownership. For many 

years, the transfer was complicated by the fact that it was not a matter of restitution, but of the transfer of 

property to the churches. Unclear property conditions thus hindered investments in church repairs. In 

March 2009, the Czech Ministry of Culture confirmed the decision of the Office for Representation of the 

State in Property Matters, which transferred the church free of charge to the Parish Congregations of the 

Czech Brethren Evangelical Church and the Silesian Evangelical Church of the Augsburg Confession.  

 

Literature 

M. Gavendová, Sakrální architektura Ostravy 1880–1914. Průmyslové obce a jejich chrámy. Diplomní práce, Olomouc 1999. 
P. Zatloukal, Příběhy z dlouhého století. Architektura let 1750–1918 na Moravě a ve Slezsku. Olomouc 2002. 
J. Vybíral, Zrození velkoměsta. Architektura v obraze Moravské Ostravy 1890–1938. Ostrava 1997, s. 20.  
A. Filip, Secesní chrámy na Moravě a ve Slezsku. Sakrální výtvarné umění kolem roku 1900 . Brno 2004, s. 81-82, 227. 
Evangelický kostel v Ostravě. Sborník u příležitosti 100. výročí položení základního kamene , ed. M. Piętak, A. Wrana, 
Ostrava 2005. 
O. Sakrausky, Die Deutsche Evangelische Kirche in Böhmen, Mähren und Schlesien 1919-1921. Heidelberg - Wien 1995. 


